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them, (I use an excellent expression of Sir
Charles Eastlake's,)) throwing every irregularity
of surface into view as if they were maps in
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conceivable mode that can exhibit their faults,
or conceal their meaning, or degrade their
beauty”. Ruskin, “The Turner Sketches and
Drawings”, 1858 (Works, vol.13, p.332).

6) Cook and Wedderburn, “Introduction”, Works,
vol.13, p.xxx.

7) “[Wlhere Gothic saints and sinners are
confounded alike among steam thrashing-
machines and dynamite-proof ships of war”.
Ruskin, “The Art of England”, 1883 (Works, vol.33,
p.307).

8) “[A] Cretan labyrinth”. Ruskin, “A Museum
or Picture Gallery”, 1880 (Works, vol.34, p.249).
9) “[Tlwo great evils to be avoided ‘*-super-
abundance ---disorder”. Ruskin, Deucalion,

1875-83 (Works, vol.26, p.203).
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and fatuity”. Ruskin, “Discrimination in Art
Teaching” (MS), ND (Works, vol.29, p.560).
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Casteras, Susan P, ed, The Grosvenor Gallery:
A Palace of Art in Victorian England, New
Haven: Yale UP, 1996% £,

12) Henry Jamyn Brooks (1865-1925) @ {11 A

YWV THATFI— F—=NVF- w25 —-RDOH
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unjustly veils the vulgarity of the worst”. Ruskin,
“Fors Clavigera, Letter 79", 1877 (Works, vol.29,
p.158).

14) Newall, op. cit, p.12.
15) “To say the truth I had the greatest fear of

the red when I saw it before it was put up — it
seemed far too glaring to be tolerable near any
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colour out of pictures, and only those painted
in grey will stand it". Burne-Jones, Georgiana,
Memorials of Edward Burne-Jones, 2 vols.,
London: Macmillan, 1904, vol.2, p.77.

16) “[Slhould set an example for all future picture

galleries”, “all on ground storey”, “lighted from
above” (Cook and Wedderburn, “Introduction”,
Works, vol.13, pp.xxviii) .
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another”. [bid.

18) “Place the oil pictures now at Marlborough

House in beautiful rooms, each in a light fit
and sufficient for it, and all on a level with the
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eye; range them in chronological order, in a
lateral gallery; let illustrative engravings and
explanations be put in cases near them; furnish
the room richly and gracefully, as the Louvre is
furnished, and I do think the public would any
longer complain of not having enough to amuse
Ruskin, “The Turner
1858 (Works, vol.13,

them on rainy days”.
Sketches and Drawings”,
p.333).
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20)
to its own confusion, but within resolute limits

“{Tlhe collection must never be increased

permanently arranged, so that every part of
it shall be seen to the best advantage in the
simplest order, and with completest intelligible
description possible in brief terms”. Ruskin,
General Statement Explaining the Nature and
Purposes of St. George’s Guild, 1882 (Works,
vol.30, p.54).

21)

must be no change in it. For new possessions

“[Alfter a room has been once arranged, there

there must be new rooms”. Ruskin, “A Museum
or Picture Gallery”, 1880 (Works, vol.34, p.247).

22)
looking its best because it is there”. Ibid.
23)
assoc1at1ng it with local character and historical

“Everything in its own place, everything
Mlake art fixed instead of portable,

memory”. Ruskin, “Gothic Architecture and the
Oxford Museum”, 1858 (Works, vol.16, p.214).
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“[SJome interval between each picture, to
prevent the interference of the colours of. one
piece with those of the rest—a most serious
Ruskin,
“Appendix to Notes on the Turner Gallery at
Marlborough House 1856”7, 1857 (Works, vol.13,
p.177).
HFEDRERFITDONT
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source of deterioration of effect”.

{X. Karp, Ivan, and

Reesa, et al, eds., Thinking about Exhibitions,
London: Routledge, 1996; Baker, Emma, ed.,
Contemporary Cultures of Display, New Haven
& London: Yale U. P., 1999% £,

“[Iln the form of a labyrinth”. Cook and
Wedderburn, Works, vol.13,

DPP.XXVIIi.

“Introduction”,

“[A] given quantity of good art will be more

generally useful when exhibited on a large

scale, and forming part of a connected system,

than when it is small and separated. That is to
say, a piece of sculpture or painting, of a certain
allowed merit, will be more useful when seen
on the front of a building, or at the end of a
room, and therefore by many persons, than if it
be so small as to be only capable of being seen
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by one or two at a time; and it will be more
useful when so combined with other work as to

produce that kind of impression usually termed

‘sublime’ —as it is felt on looking at any

great series of fixed paintings, or at the front

of a cathedral—than if it be so separated as to
excite only a special wonder or admirations,
such as we feel for a jewel in a cabinet.” Ruskin,
“Gothic Architecture and the Oxford Museum”,
1858 (Works, vol.16, p.213).

29) Ruskin, “On the Present State of Modern Art,
with Reference to the Advisable Arrangement
of a National Gallery”, 1867 (Works, vol.19,
pp.219).

30) “[Iln art, you can hardly have too few”. Ibid,
p.222.

31) “[Olne good piece of art is a school in itself”.
Ibid., p.224.

32) “[Dlignity and purity of conception”. Ruskin,
“Catalogues of the Ruskin Art Collection,
Oxford: III Rudimentary Series”, 1872 (Works,
vol.21, p.170).

33) “[Slimple person”. Ruskin, “A Museum or
Picture Gallery”, 1880 (Works, vol.34, p.251).

34) 72XV AEREOHMER [HBERKIZL
T MMED VDL D (“wholly valueless
to the working classes”) & ¥ TR~ T W 5,
“Evidence of Ruskin for the Public Institutions’
Committee in 1860” (Works, vol.16, pp.476).

35) “[A] most devoted disciple of Ruskin, sharing
enthusiastically ‘the Master's’ artistic creed
and social hopes”. Cook and Wedderburn,
“Introduction”, Works, vol.30, p.xliv.

36) Casteras, op. cit.
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Turner and the Pre-Raphaelites, exh. cat.,
London: Tate Gallery, 2000, p.274) o
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38) “[Tlhere was no confusing mass of
heterogeneous objects. In quantity there was
very little, and everything was co-ordinated
in an intelligible scheme of artistic education”.
Cook and Wedderburn, op. cit, p.xliii.

39) “Mr. Ruskin evidently does not measure
beauty by the bulk, or the value of a museum
by its immensity”. Bradbury, Edward, “Mr.
Ruskin's Museum at Sheffield”, Magazine of
Art, 1888, p.346.
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41) “[Tthoroughly imbued with Ruskin’s ideas”.
Cook and Wedderburn, op. cit, pl.
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of pigment” (Works, vol13, p.175) Z & % #1F
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43) Pl z i, [REROERIZ—#IZT Lo BN
& T»H 4] “the works of each master should be
kept together” (Works, voll3, pl77) & § 5
—HT [~ ANOERROERE T LD I
2% L <%\ “itis unadvisable to group the
works of each artist together” (Works, vol.29,
pl58) LI E-TWwA,

44) “[Flor the sake of the shop”, “fain sell canvas
as well as coals, and crockery as well as iron”.
Ruskin, Sesame and Lilies, 1865 (Works, vol.18,
p.88).
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